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The development of female characters as a subject in
contemporary film: with reference to the camera shots and
angles used in Vier Minuten and Ida

To what extent do the camera shots and angles used in
Vier Minuten (2006) and Ida (2013) portray the
development of female characters into a subject?

composition expresses the intimacy between the two characters (Denby). The performance is framed with extreme low-

Considering that this is the first time that Ida had acted from her own motivation, the However, da soon realizes that this s not the discovery of her true identity and e ele ehils from savers! ifferent sides;

change in the composition of two-shots shows that the emotional bond with Wanda leaves Wanda's house, wearing the novice's habit. I the last scene of the film, a showing how Ida possesses power and poses

led ida o tum Into an active chiaractsr hand-held camera shows Ida walking on the road (Figure 13). influence over her music or her life during the

four minutes. Several low-angle shots are used, g0, o't The last scens of Vier Minuten.

{ Jenny plays her own piece.
3.2Jenny’s relationship with Kruger though having short shot lengths. The effect of

In Vier Minuten, Kruger is able to help her realize her passion for music as Jenny the extreme low-angle shot is emphasized

opens her heart towards Kruger. Similar to Ida, the development of the relationship through lighting as well. The strong lighting from

the spotlight on stax
between Kruger and Jenny can be observed in the change of composition of two- pollig! ge creates a contrast

e between Jenny's hand: I s
shots in Vier Minuten. When Jenny rejects rapprochement with Kruger, the two-shot ’ oA Hlackenaie; ; -
igure 15 The low-angle shots depict Jenny

background, allowing the audience to solely 9412 15 The low-angie shots

illustrates the characters' emotional separation

5 focus on Jenny's performance. Moreover, the lighting from above creates the im:
within the frame. One example is in the scene D ighting image

of a halo behind Jenny, adding a “dimension of ... goddess" to the perform:
when Jenny storms out the waiting room of a piano Y, 9 o performance

Barry 136). Hence, the use of lighting is one of the components which contrasts thi
concert in anxiety (Figure 8). Hampe claims that b b 7 o

scene from other preceding two examples of low-angle shots as well. Overall, though
the physical distance between the two characters repeated use of lock

the low-angle shot shows Jenny’s identty, other components of cinematography

in a two-shot can represent their social relationship j;%“;’\‘::emfte;;ﬂ;: o comtort ansous frame implies Ida's firm belief and the stability upported by her religion.
concert.

(Hampe 105). In Figure 8, it seems like the two The effect of the hand-held shot is critical as it breaks the consistent use of locked-

contributed to the emphasis of its effects.

The biggest contrast from other scenes of her playing the piano is that the last
characters are depicted in separate frames because of the mirror. Moreover, the down shots, indicating that her religious identity is now unstable.

g scene of the film shows Jenny being arrested again (Figure 16). When considering
bricks between the mirrors ilusirate the emotional wall between the two characters. it thic = notaloss ot denty e ipEiciiatsetiolcalnziiiathanas
3 that prison was one of the factors which
onsldering that mirors can aeo be sed s & e Uy SRR NS held camera conveys a sense of freedom, as the scene is less limited to the square

oppressed Jenny, this i
cter, the sides of two different mirrors each represents the distant boundary of the frame in the films by Stanley Kubrick (Falsetto 61). Falsetto's = e
each character, n e EL o deemed as a surrender to her
noughts of Kruger and Jenny (Caldwel 18). Hence, physicaly and psychologicaly, AR ) YL
dstance hothiis i locked-down shots were used to indicate Ida's firm belief on Christianity. Hence, it crpressive roally T cellEols
Figure 8 shows a distance /0 characters. When Kruger i
et i il s R o angle shot shows that Jenny is again
can be argued that the hand-held camera symbol eedom Ida obtained by Figure 16 Jenny is arrested after her

o intrudes ‘Jenny’s mirror' to comfort her, Jenny responds by e e
ves closer and sh b2 rejecting her identity as a Christian nun. Now, Ida is porirayed as a confident, active G antler 10 con e

mo
o lic act of rejection of her sympathetic approach. Overal
preaking the mirror, @ symbolic i, individual as sh longer placed in the comner of the frame, but stands

confidently in the er. Headroom does not oppress her as
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